igz	ROMANCE BALLADS
touch. Lope de Vega could do the same when he was willing, but
he was less willing; the ostentation of the Philippine age creeps
into his 'romances', which he cannot allow to speak for them-
selves. But the style of Vicente, like Burns, is of the same cloth
as his sources, and goes to prove that the presence of a great name
does not prevent poems in the appropriate style from becoming
part of the traditional store.
4. Catalonia
The Catalan language is closely related to Proven9al by most of
its traits and actually extends into Roussillon, north of the modem
border; on the other side it merges into the Aragonese dialects of
Spanish by a process of gradual change. During the Middle Ages,
Barcelona served as the capital of a kingdom which pursued a
Mediterranean policy of its own, and so held somewhat aloof from
the development of Spanish unity under the aegis of Castile. The
fifteenth century witnessed a movement of peaceful penetration by
Castilian policies and culture, and at the close the kingdoms were
brought together by the marriage of their sovereigns. Since 1516
Catalonia, Valencia, and the Balearics have been integrated into
Spain, without losing the sense of regional differences.
Thanks to these and other considerations Catalan balladry1
requires a double classification. In its oldest texts it is a portion
of the Franco-Proven9al group; in its later forms it is Spanish.
Between the two phases lie those ballads in mixed Spanish and
Catalan which represent, at least in most cases, the penetration
into Catalonia of the Castilian £rornanceros. Mila was disposed to
carry back the history of the genre as far as the fourteenth century.
There is no quite convincing evidence to support so early a date,
since the first sure fact is that Jaume de Olesa possessed a mixed
Catalan-Castilian version of The Gentle Lady about the year i^zi.2
The legendary date of the indigenous Comte Arnau is 1017; the
ballad itself was recovered in the nineteenth century by Piferrer;
but there is nothing to show when it arose, though on general
grounds it is impossible to believe it as old as its matter. Count
1	The best collection is M. Mila y Fontanals, Romancerillo Catalan, 2nd ed.,
Barcelona, 1882, reprinted in his Obras Completas, vi, Barcelona, 1895.  Mila's
titles and explanations are in Spanish.
2	E. Levi, CE1 romance florentino de Jaume de Olesa', Revista de FUologia
Espanola, xiv, 1927; W. C. Atlvinson, 'The Chronology of Spanish Ballad
Origins', Modern Language Review^ xxxii, 1937.

